





peent mtegrated into the much larger Oslg
wnonal Academy of the A,rts.(](]—ﬂ())‘ This
ﬁ;u‘i“"“' against the students” or teachery’
wishes, and as a result many of the decisions
ncerning the education of young artists,

5 Jquding the school’s budget, are not in the
“.‘;‘d; of art professionals anymare, but subject
h; 2 large and slow bureaucratic control. It goes
“.'mouf saying that this infringement upon
.“-I;]dcn‘nc freedom is not only counterproduc-
e . put will also prove rippling in the long run.
lM“ ever, internationally acclaimed artists and
Hon S like Henrik Plenge Jakobsen, Gunnar
;{:aki. Anne K. Dolven and Stain Gﬂlgaard are
;t',1-| holding on for the _s_rudems sake and
continue 10 encourage a critical art practice —
t\-’n if the political environment appears to
S { to eschew a concept of independent arts, in
\-m.n; of a cultural industries concept that folds
mm-'qual arts into a branch of entertainment
ne \.(:—my “The conditions of artists who refuse
ecobr:! SomE part of the entertainment economy
?(] (;cced(urating, because funding for iudt:l-
J:mcm projects has decreased. This mz.l.kes it
f;om difficult for free groups a‘pd artists to
qurvive in one of the most expensive cull.l‘nmes
in the world)” as Tone Hansen. an artist and
research fellow at the Oslo Art Academy,
pointed out in a text for the European Institute

Hansen took it as an introduction inverting
the meﬁ;:fr multinational m'pu:um and

' @ business on integri and empathy.
HAKKTM was cnnsnuctadle?s-?doubk entendre
negating the company politics of multinational
companies, and it is based in Ljungaverk,
Sweden, where the local factory and only major
err!ployer has shut down. Kowalski Hansen
built up a business that prints funky T-shins in
Sweden and sells them 1o students i Oslo,
producing participation on both symbolic and
real levels, visualizing and actively counter-
acting key economic paradigms and their social
and cultural implications, shon-circuiting
exploitation and initiating a more human model
of globalization.

When it comes to educating the Oslo an
world, apart from the academy and OCA. the
Astrup Fearnley Museum of Modem Ast must
be discussed. Founded in 1993, it focused

intensely on contemporary art. mounting large-

An Academy. 1da Ekblad and Anders
Nordby set up their exhibition, ambitiously
titled “With us against reality, or against us®™ in
a disused chocolate factory — hence the
moniker Willy Wonka Ine. — and asked thirty
young anists they liked — including Cory
Arcangel, Terence Koh, Dash Snow, Ryan
McGinley, Enk van Lieshout and Bjame
Melgaard, 10 name just a few — to contribute 1o
a volatile hodge-podge of self-empowerment, a
“Charles Manson in the chocolate factory” as it
was called by the local press. Since then Willy
Wonka Inc. has produced a vanety of projects,
with one foot in subculture and the other in self-
organized shows in different spaces, including
their own flat, recently celebrating the
legendary acid queens in a show called “Dear
Cockettes.”
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